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Abstract: Current research on literati painting primarily focuses on brushwork techniques and aesthetic characteristics,
generally confining the value of artworks to their completion stage while overlooking the dynamic shifts in value that occur
throughout the long-term transmission, preservation, and dissemination of calligraphy and painting collections. This static
approach fails to fully articulate the diverse cultural significance of literati paintings and is ill-suited to the public cultural service
needs of contemporary museums. Drawing on the theory of object social life history, this study takes literati paintings from the
Yuan, Ming, and Qing dynasties held in museum collections as its subject, integrating practical conservation practices, historical
records, and representative case studies to establish a comprehensive lifecycle analysis framework for literati paintings. It
clarifies the evolving logic of artwork value across stages including creation, transmission and collection, institutional
preservation, and public dissemination. Currently, Chinese museums face challenges in public interpretation of literati paintings,
such as one-dimensional narratives, lack of material transformation storytelling, and insufficient translation of academic research
into accessible content. To address these issues, this paper proposes practical optimization strategies in four areas: rethinking
exhibition narratives, opening restoration archives, implementing tiered science communication, and promoting living-value
inheritance. By transcending the limitations of traditional static artifact studies, this research offers theoretical insights and
practical foundations for revitalizing museum collections of calligraphy and painting and advancing public art education systems.
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they have both academic research and public art education

1. Introduction value. Among them, the collection of literati paintings from

At present, the research system for literati paintings has Yu Yundou in Suzhou Museum has' a clear ?nheritance linpage
become relatively mature, with the focus of research and complete documentary mateqal.s, which can effectively
concentrating on issues related to author verification, reflect the development characteristics and cultural patterns
brushwork characteristics, composition patterns, and style of literati paintings in the Jiangnan region, providing solid
evolution in the creative aspect. The academic community case support for this research. Currently, the public
generally adopts a static research perspective, assuming that interpretation of literati paintings in domestic museums is still
the artistic value and spiritual connotation of literati paintings limited to basic contents such as the author's life, creation
are fixed at the completion stage of creation, and pays less background, a.nd. artistic style, lacking r.elevant explangtlor}s
attention to the derivative value accumulated during the on the transmission context and dynamic value, resulting in
process of collection and transmission. This research model insufficient utilization of museum resources. Based on the
can sort out the original artistic features of the works, but it ﬁrst—hand experience in th? ﬁel'd of museum work, this paper
cannot cover the dynamic influencing factors such as combines the theory of life history to conduct a full-cycle
ownership changes, framing and restoration, material aging, value research and explores feasible paths for the activation
and aesthetic changes, resulting in the long-term neglect of and dissemination of museum-liturgical paintings and the
the humanistic value in the transmission dimension. The improvement of art education quality [2].

existing research results mainly focus on text and image . . .
analysis, and are unable to directly support practical work 2. The Core Construction Dimension of

such as museum exhibition planning, cultural relic The Life History of Literati
conservation, and popular art education dissemination [1]. Paintings in The Museum Context
To make up for the shortcomings of the static research
perspective, this paper introduces the theory of the social life
history of objects and establishes a dynamic analysis
framework for collections. This theory regards the surviving
calligraphy and paintings as dynamic carriers that can
continuously update their cultural connotations with the
development of the times, rather than as fixed artistic
specimens. It can effectively explain the phenomenon of
value iteration of the collections in different historical stages.
The Yuan, Ming, and Qing dynasties were the peak period of
the development of literati paintings. The high-quality
surviving works are mostly housed in public museums, and

Combining the practicalities of museum conservation and
public dissemination, the life history of literati paintings can
be defined as: the complete development trajectory and value
iteration system formed after the completion of the creation
of the work, through series of activities such as ownership
transfer, material aging, artificial restoration, and public
dissemination. Compared to the traditional single aesthetic
appreciation model, the life history research takes into
account both the material form changes of the cultural relics
and the upgrading of cultural value, covering multiple
dimensions such as natural evolution, artificial intervention,

10



and expansion of connotation. This article divides the
research framework into four modules: folk circulation,
material aging, museum conservation, and public
dissemination. The public collection of Yuan, Ming, and Qing
literati paintings, after going through folk circulation and
professional museum conservation, has a more complete
preservation of material remains and humanistic information,
and possesses unique advantages for conducting a full life
cycle research.

Previous studies have mostly interpreted the value of
literati paintings in segmented and fragmented ways, which
has severed the complete transmission and development
trajectory of the collection items. There are problems such as
one-sided interpretation and insufficient depth. This article
combines the survival laws of ancient calligraphy and
painting with the public service functions of museums, and
divides the transmission history of literati paintings into four
consecutive and interrelated stages: creation and formation,
folk inheritance and transmission, museum conservation, and
public dissemination [3]. The research is based on physical
remains, restoration archives, and surviving documents as the
core basis, and constructs an analytical system suitable for
museum practice, effectively compensating for the structural
defect of traditional research that focuses on creation but
neglects transmission.

2.1. Creative Dimension: Based on the original
context, restore the original value of the
work

Literary paintings are the core artistic medium through
which traditional scholars express their emotions and convey
their aesthetic thoughts. Their spiritual connotations are the
core characteristic that distinguishes them from other painting
genres. Unlike court paintings and professional paintings
which have ritualistic functions and decorative attributes,
literary paintings focus on the expression of the creator's spirit
and have no obvious utilitarian creative purpose. The creator's
knowledge, experience, aesthetic orientation, and social circle
directly determine the texture of the brushstrokes, the

composition features, and the overall artistic style of the work.

Simple analysis of techniques and composition can only
summarize the superficial artistic features of the work, but
cannot uncover the cultural era and the scholar's spirit carried
by the picture. To accurately interpret the original value of
literary paintings, one must break free from the limitations of
technical analysis, return to the historical context of the
work's creation and the ecological environment of the scholar
community, and interpret the artistic characteristics and
spiritual core of the work in the context of the era's culture [4].

2.2. Transmission and Preservation
Dimension: Exploring the cultural thread
through the examination of historical
traces

Most of the intact paintings from the Yuan, Ming and Qing
dynasties by literati artists have undergone multiple public
and private collections and transfers. The physical
information such as seals of collection, posthumous
inscriptions, and traces of re-arrangement recorded on the
paintings clearly document the transmission history of the
works. These remnants not only can restore the process of
ownership changes and regional dissemination of the works,
but also can directly reflect the evolution characteristics of the

11

aesthetic standards and appreciation trends of calligraphy and
painting in successive dynasties.

Currently, the academic community focuses on the research
of the ink and brush aesthetics of literati paintings, but pays
insufficient attention to the social and cultural value carried
by the traces of transmission. This has led to the absence of
relevant research on the dissemination process and cultural
inheritance of literati paintings. Reviewing the transmission
marks of the collection can break through the limitations of
studying a single work and improve the existing research
system from a social dissemination perspective, making up
for the inherent deficiencies of static research.

The process of collection and transmission of the collection
is a key stage for the accumulation and value upgrade of the
cultural heritage of literati paintings [5]. The "Yuan Seven
Gentlemen Painting" in the collection of the Suzhou Museum
is a typical case to interpret this process. This painting is
composed of seven small ink bamboo paintings from the Yuan
Dynasty, which are in line with the aesthetic orientation of the
literati of that time who were secluded and detached. The
existing complete scroll is not in its original form from the
Yuan Dynasty; its overall layout and systematic cultural
heritage are the results of the reorganization, supplementation,
and restoration by the collectors of the Qing Dynasty. The
collectors of the Jiangnan region, such as Gu Wenbin in the
mid-Qing Dynasty, supplemented Wu Zhen's ink bamboo
paintings and accompanying inscriptions, completing the
content system and cultural heritage framework of the scroll,
and turning the scattered small paintings into a complete
artistic whole.

This collection has a clear and traceable inheritance lineage
and complete historical records. The 200-year transmission
history has completely witnessed the transformation of literati
paintings from private collection to public cultural resources.
During the Ming Dynasty, this set of ink bamboo paintings
mainly existed in scattered private collections and circulated
only within the small circle of literati, without forming a
systematic collection and inheritance pattern. Relying on the
systematic ~ collection,  organization, and  content
supplementation by collectors such as Gu Wenbin in the
Jiangnan region, the artistic system of the work gradually
improved, and its cultural value was initially excavated and
enhanced. In the modern era, professional conservation and
protection work has continuously maintained the preservation
status of the paintings, effectively delaying material aging and
damage [6]. In 1992, after collective assessment and
determination by domestic senior cultural experts such as Xu
Bangda, this work was officially added to the collection of the
Suzhou Museum, completing the transition from a private
collection to a public museum collection, completely leaving
the small circle of private collection and becoming a public
cultural resource open to the general public. Through four
development stages of scattered circulation in the Ming
Dynasty, systematic collection in the Qing Dynasty,
professional protection in the modern era, and contemporary
public museum collection, the original small-scale literati
paintings gradually accumulated into a landmark cultural relic
that can represent the aesthetic system of ink bamboo
paintings of the Yuan Dynasty and witness the development
of folk collection culture in the Jiangnan region. Its
accumulated historical cultural value over hundreds of years
has already surpassed the initial artistic creation value of the
Yuan Dynasty.



2.3. Material Dimension: Based on the
restoration of archival records,
documenting the evolution and
preservation of cultural relics

Literary paintings are mostly created on soft organic
materials such as paper and silk. These materials have poor
structural stability and are highly sensitive to factors such as
temperature, humidity, light intensity, pest control, and
moisture prevention. When stored naturally, ancient paintings
are prone to common cultural relics diseases such as aging,
damage, and mold. Based on the first-line conservation
experience of museums, all surviving literary paintings
cannot fully retain their original form at the creation stage.
Over hundreds of years of transmission, environmental
factors such as water vapor erosion, long-term exposure to
light, insect damage, and frequent fluctuations in temperature
and humidity will continuously cause irreversible damage to
the paintings, such as yellowing of the picture, cracking of the
structure, fading of colors, and detachment of the framing.

To slow down the aging process of cultural relics and repair
various damage and injuries, since the Ming and Qing
dynasties up to the modern era, the cultural relics of literary
paintings have generally undergone multiple professional
conservation treatments such as cleaning, unrolling, patching,
and reinstallation. The combined effect of natural
environmental erosion and successive artificial restorations
has led to significant differences in the material form and
initial creation appearance of the surviving works, forming a
unique dynamic evolution spectrum. Traditional research
mostly focuses on the static appearance and surface features
of the collections, while long neglecting the complete process
of the cultural relics' dynamic changes [7]. This is also the
research content that this article focuses on based on the life
history theory.

Literary paintings made of paper and silk are not only prone
to damage due to environmental influences, but also the
extremely long scroll format has unique challenges in display
and protection. These are the current key and difficult points
in the protection of cultural relics of calligraphy and paintings
in museums. The "Riverbank Flower Scroll" by Wu
Changshuo in the Tianjin Museum, with a length of 12.95
meters, is a representative sample for studying the protection
and value dissemination of large-scale literary paintings. This
long scroll is large in size, thin and soft in texture. The
opening and closing, and storage characteristics of the scroll
frame make it prone to creases and fiber cracking during
regular display and transportation, and repeated operations
will cause irreversible material aging and structural damage.
Based on the industry principle of minimal intervention and
maximum protection, as well as the objective limitations of
exhibition hardware facilities, this long scroll cannot be
displayed in a regular and complete manner, but can only be
briefly presented in a special theme exhibition [8]. The
protective measures are limited to ensuring the maximum
safety of the physical entity of the cultural relics while also
causing limitations in the dissemination of the work.

The protection model of regular partial display and
intermittent full display significantly restricts the audience's
perception of the overall artistic atmosphere and complete
composition of the work, directly weakening the public
dissemination effectiveness of this famous surviving work. To
make up for the display shortcomings and to fully preserve
the evolution history of the cultural relics, the Tianjin
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Museum has established a complete collection archive system,
systematically archiving the preservation records, disease
detection reports, special restoration archives, and high-
definition image materials of this long scroll over the years.
This complete record of the entire process of the work's
deterioration, disease treatment, and restoration preservation
fully documents the changes in the material form of the long
literary scroll. This first-hand archive material clearly reveals
the laws of material form changes of the extremely long
literary scroll, possessing high academic research value for
cultural relic protection and also providing high-quality
materials for popularizing knowledge about cultural relic
restoration and calligraphy and painting conservation for the
public. It effectively compensates for the dissemination
defects of physical display [9].

2.4. Communication Dimension: Expanding
the contemporary connotation of life
through public exhibitions

By examining the lineage of various surviving works of
literati paintings, it can be observed that being included in the
public museum collection system is a crucial turning point for
the value upgrade and expansion of the dissemination scope
of literati paintings. Before being incorporated into the public
museum collection system, literati paintings circulated only
within the small circle of scholars and literati and private
collectors, belonging to private aesthetic collections. Their
dissemination circle was narrow and their social influence
was limited, making it difficult for ordinary people to
recognize and interpret their profound cultural connotations.

After entering the public museum collection system, literati
paintings completely broke through the barriers of the small
circle of dissemination, obtaining regular, professional, and
open platforms for display, research, and dissemination.
Museums, through various means such as thematic
exhibitions, academic discussions, and digital dissemination,
continuously explore new cultural connotations that are
suitable for contemporary society, promoting traditional
calligraphy and painting to break through time and space
limitations, continuously releasing cultural vitality, and
achieving intergenerational inheritance and innovative
upgrading of cultural value.

As the core platform for universal aesthetic education and
public cultural dissemination, museums can leverage their
platform resources to activate the contemporary value of
literati paintings, enabling static ancient paintings to achieve
dynamic inheritance. The eight-sunflower-themed special
exhibition jointly held by domestic cultural institutions on the
400th anniversary of the birth of the eight-sunflower artist is
a high-quality practical case of breaking the limitations of
static display and realizing the contemporary value activation
of the collection of literati paintings [10]. This exhibition,
which linked 22 key cultural institutions across the country,
integrated various museum collections and showcased over a
hundred sets of original works and derivative art collections
related to the eight-sunflower artist, with a large-scale
exhibition lineup and systematic layout of exhibits, formed a
wide-ranging and highly professional public dissemination
effect, providing a mature model for the contemporary
dissemination of traditional literati paintings.

Each participating museum, based on its own collection
characteristics, built differentiated and multi-level exhibition
systems, breaking the limitations of single work appreciation,
and from multiple dimensions such as brushwork artistic style,



author's life experiences, cultural background of the era, and
the transmission history of the collection, provided
comprehensive and in-depth explanations of the exhibits. The
multi-dimensional interpretation methods helped viewers
build a three-dimensional and complete cognitive system of
the collection and art, breaking the stereotype that ordinary
people view ancient paintings as fixed and static historical
relics. This large-scale cultural collaboration exhibition
effectively continued the contemporary artistic vitality of the
eight-sunflower literati paintings, providing a replicable
practical path for the dynamic inheritance of various
collection literati paintings, the implementation of public
aesthetic education, and the integration of traditional
calligraphy and painting culture into the modern public
cultural system [11].

3. The Existing Shortcomings in The
Interpretation of The Value of
Museum Literati Paintings

Most modern museums in China have established
standardized systems for the preservation and restoration of
cultural relics, which can effectively ensure the long-term safe
storage of calligraphy and painting collections and fully
reflect the professional development level of the cultural
heritage industry. However, in core business areas such as the
implementation of public cultural services, in-depth
interpretation of collection values, and regular operation of
popular science education, the industry still has relatively
prominent shortcomings. The core issue is not the lack of
basic explanation content, but rather the systematic deviation
in the logic of explaining the value of the collections, which
is mainly manifested as a single explanatory dimension, the
absence of narrative of material changes, and the lack of
smooth connection between academic achievements and
popular science education. The accumulation of multiple
problems has led to the public's difficulty in comprehensively
understanding the diverse values of literati paintings,
weakening the core function of museums in public aesthetic
education.

3.1. The interpretation dimension is simplistic,
with an emphasis on creation rather than
on achieving lasting fame.

At present, there is a significant imbalance in the focus of

both academic research and museum exhibition interpretation.

Whether in academic research or in exhibition dissemination,
the emphasis is overly placed on the creative stage of literati
paintings. The content of mainstream communication carriers
such as exhibition texts, guided tours, and online navigation
mostly focuses on creative techniques, artistic styles, and
creative moods, highlighting only the superficial aesthetic
features of the completed works [12].

Compared to the short creative cycle, the derivative values
accumulated during the hundreds of years of transmission of
literati paintings, such as ownership changes, aesthetic
reconstructions, and cultural lineage inheritance, are much
more substantial. However, these have not been fully studied
and popularized among the public. The single creative
perspective interpretation model can only provide a shallow
aesthetic experience for the audience, unable to convey the
profound cultural accumulation and complete historical
context of the collection. This not only leads to the waste of
cultural resources in the museum but also restricts the
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popularization and implementation of the diverse values of
literati paintings.

3.2. Lack of material interpretation,
emphasizing the final product while
neglecting the process of change

At present, the display of calligraphy and painting works in
museums often exhibit a fixed mindset, overly emphasizing
the completeness and visual aesthetics of the finished
paintings, while deliberately avoiding the real physical
evolution process of ancient paintings, such as aging, damage,
and artificial restoration. There is a lack of popular science
explanations for the dynamic evolution process of cultural
relics. A large number of restoration records, maintenance
ledgers, and disease detection data with scientific and
academic value are only used for internal professional
research within museums and are not made public to the
general public.

The long-term information barriers have led the public to
form a one-sided perception. Most visitors assume that the
ancient paintings in the collection remain in their original
creative form and lack understanding of the historical process
of natural wear and tear and successive artificial restorations
of the cultural relics. This ultimately leads to a one-sided
interpretation of the value of the ancient paintings and a
superficial content. Such problems are particularly prominent
in the display of long scrolls and incomplete scrolls, where
the exhibition space, display cabinets, and temperature
control equipment are limited by hardware conditions [13].
Museums can only carry out partial displays. Most museums
do not provide display maps of the entire works, historical
restoration processes, and explanations for incomplete and
supplementary restorations, and visitors can only access
fragmented picture information. This makes it difficult for
them to form a complete understanding of the collection,
reducing the authenticity and systematicity of the cultural
relic dissemination.

3.3. Lack of smooth communication,
emphasizing academic aspects while
neglecting popularization

The disconnection between academic research and popular
science education is a common problem in the current cultural
and museum industry, which greatly limits the breadth and
depth of the dissemination of the value of traditional Chinese
paintings. The cutting-edge academic achievements formed
from a perspective of life history, such as collection
verification, narrative organization, and value assessment, are
mostly published in professional journals and academic
works. These contents are highly specialized and have a high
threshold for public understanding, making them difficult to
fit into the knowledge system and cognitive abilities of
ordinary audiences.

At the same time, the update and iteration speed of museum
popular science content is relatively slow. Mature academic
research results cannot be promptly transformed into popular
and understandable mass communication content. A large
number of high-quality research results on the transmission
history of ancient paintings, restoration changes, and cultural
inheritance are only circulated within the academic circle and
cannot be applied to popular science work. This leads to the
inability to fully release the public dissemination value of the
museum's traditional Chinese paintings and the inability to



effectively empower the construction of universal aesthetic
education through academic resources [14].

4. The Optimized Path for Interpreting
the Value of Museum Literati
Paintings

In response to various practical problems existing in the
presentation and interpretation of the literati painting
exhibition, by combining the museum's resource reserves, the
current situation of archive construction, and the practical
operational experience of the front line, this article has sorted
out optimized strategies suitable for the implementation in the
cultural and museum industry. The research avoids abstract
theoretical deductions and is based on practical scenarios such
as exhibition operation, popular science education, and the
activation of museum collections. It optimizes the value
interpretation and dissemination system of literati paintings
from four dimensions: narrative reconstruction, resource
opening, hierarchical popular science, and value
empowerment. It ensures academic professionalism while
enhancing public communication effectiveness, revitalizing
high-quality museum collections, and meeting the demands
of high-quality development of public cultural services in the
era [15].

4.1. Reconstruct the exhibition narrative and
establish the lifecycle narrative logic

The traditional exhibition model centered on the historical
context and the life stories of the artists has obvious
drawbacks. It tends to fragment the complete historical
development of the collection, resulting in fragmented
exhibition content and one-sided value interpretation. To
address this issue, museums need to break away from the
conventional narrative framework that focuses solely on the
creation stage of the works, and comprehensively optimize
the logical system of the collection interpretation.

Museums can leverage the fine collection of literati
paintings to build a comprehensive exhibition system
covering the entire cycle of creation, circulation among the
public, conservation and preservation in the museum, and
public dissemination. This will achieve a transformation from
static display of works to dynamic narrative of life [16]. While
retaining explanations of basic techniques and artistic styles,
they should focus on supplementing scarce narrative content
such as the era background, ownership transfer, mounting
iterations, and museum development. This will fully restore
the multi-dimensional development history of the collection.
For key precious collection items, dedicated interpretation
sections can be set up to systematically explore the complete
process of style evolution, form adjustments, and the
accumulation of humanistic connotations of the works,
improving the current one-sided interpretation that
emphasizes creation while neglecting inheritance.

4.2. Integrate collection resources and make
the physical information of cultural relics
accessible

The archives of cultural relic conservation and restoration
serve as the core carrier for interpreting the material changes
of the collections, and also act as an important link connecting
academic research and popular science education. However,
the educational application value of these archives has long
been overlooked by the cultural and museum industry.
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Museums need to actively revitalize their internal archival
resources and integrate various elements such as physical
relics, historical restoration archives, surviving documents,
high-definition images, and disease detection data to
transform complex professional materials into standardized
and accessible educational content.

For long-scroll and fragmentary collections that are
restricted by hardware conditions and cannot be fully
exhibited externally, high-definition scanning and 3D
modeling technologies can be used to restore the complete
appearance of the works, accurately mark the key nodes of
successive restorations, shape alterations, and incomplete
repairs, and visually present the dynamic evolution process of
the relics over hundreds of years, helping visitors build a
realistic, three-dimensional, and comprehensive
understanding of the collections [17].

4.3. Deliver the content in a layered manner,
balancing academic depth with popular
science explanations

There are significant differences in the knowledge reserves,
cognitive levels and exhibition demands among different
groups of visitors. Uniform and fixed interpretation content
cannot meet the diverse needs of the audience. This is the core
reason for the poor effectiveness of traditional scientific
popularization. The precise and stratified dissemination
model can effectively balance the professionalism of
academic research and the popularity of mass communication,
and meet the cognitive needs of different audiences.

For permanent exhibitions targeting the general public,
professional terms can be simplified, complex academic
research can be weakened, and the humanistic connotations,
inheritance history and aesthetic characteristics of literati
paintings can be emphasized to lower the cognitive threshold
for the public [18]. Specialized exhibitions, academic salons
and online professional columns for enthusiasts of cultural
heritage, researchers, and university students can focus on
detailed content such as inscription interpretation, family tree
research of collectors, historical context verification, and
analysis of restoration processes, matching professional
research and in-depth exhibition demands, and significantly
improving the accuracy and coverage of cultural
dissemination.

4.4. Strengthen value empowerment and
achieve the contemporary dynamic
inheritance of literati paintings

The comprehensive value of literati paintings is composed
of three core dimensions: the original artistic value formed
during the creation process, the cultural inheritance value
accumulated over the ages through circulation, and the
aesthetic education value bestowed by contemporary public
dissemination. These three types of value are mutually
integrated and mutually reinforcing, jointly constituting the
core cultural connotation of literati paintings that transcends
time and space [19]. In line with the development trend of
popularizing aesthetic education and public cultural
construction, museums need to break through the basic
function of displaying a single collection, and deeply explore
the gentlemanly character, humanistic sentiment, and Eastern
traditional aesthetic core contained in literati paintings.

Museums can adopt various forms such as thematic special
exhibitions, all-encompassing digital dissemination, and



specialized academic research to break the limitations of
static viewing and fixed research, and promote the innovative
dissemination of literati painting art. Fully activating the
ancient painting collection resources that have been long
stored in the warehouse can provide strong support for the
long-term inheritance and innovative development of
traditional calligraphy and painting culture [20].

5. Conclusion

This paper adopts the theory of the social life history of
objects as the core analytical framework, based on the
practical scenarios of museum conservation and public
dissemination. It breaks through the single research paradigm
that previous studies on literati paintings focused on static
creation analysis. The research takes the collection of literati
paintings from the Yuan, Ming, and Qing dynasties as the
overall research object. By combining the complete evolution
characteristics of these collections, it selects two
representative collection cases from the Suzhou Museum,
"The Seven Gentlemen Picture" and the Tianjin Museum,
"The Scroll of Flowers on the River", to systematically
summarize the four interrelated and progressive development
paths of the collection, namely creation formation, folk
inheritance, museum conservation, and public dissemination.
It systematically explains the dynamic value upgrading and
evolution law of literati paintings during their hundreds of
years of inheritance, including material loss, artificial
restoration, museum conservation, and public dissemination.

In response to the current practical problems in the
interpretation of museum literati paintings, such as a single
narrative perspective, the absence of material change
narration, and the disconnection between academic
popularization and scientific research, this paper has
constructed an optimized path that is in line with industry
practice. By updating the exhibition narrative mode, making
the conservation materials of cultural relics public,
establishing a hierarchical scientific popularization system,
and activating cultural value, it further improves the dynamic
value interpretation system of painting collections, enriches
the research dimensions of literati paintings, and can provide
solid theoretical and practical support for the revitalization of
painting collections in museums and the optimization of
public aesthetic education services in the cultural industry.

This research has certain limitations. The research samples
mainly select the mainstream literati paintings from the Yuan,
Ming, and Qing dynasties with orderly inheritance and intact
appearance from various museums. They do not fully cover
privately scattered, damaged collections, and niche-themed
works. The applicable scope of the research conclusions is
subject to certain constraints. At the same time, this paper
focuses on the application research of exhibition
interpretation and public popularization, and mainly analyzes
the dissemination of collection values. It does not deeply
explore technical contents such as the aging mechanism of
painting materials and the restoration techniques of cultural
relics. There is still a large space for further expansion of
research dimensions. Future research can further expand the
coverage of collection samples, combine the operational
characteristics and service positioning of different levels of
museums, refine  differentiated  interpretation  and
dissemination plans, link with the field of cultural relic
conservation technology for cross-research, and continuously
improve the research system of the full life cycle of literati
paintings, providing more comprehensive academic support

15

for the dynamic inheritance of traditional paintings and the
improvement of public cultural services.

References
(1]

Sari¢, 1. (2025). From the Qing court to the museum vitrine:
Object biography of the handscroll Guwan tu at the Victoria

and Albert Museum. Acta Artium, 14(1), 117-141.

[2] Liu, S. (2023). Xenophobia and resignation in the wake of the
Mongol conquest: Topical allusions in Gong Kai’s Zhong Kui
scroll. Ars Orientalis, 53, 4-29.

https://doi.org/10.5406/arsorientalis.53.1.0004

[3] Kim, J. (2022). Collecting, copying, and re-inscription: The

social life of Yuan literati handscrolls in late-Ming private

collections. Ming Studies, 2022(86), 45-72.
https://doi.org/10.1080/0147037X.2022.2085264
[4] Ho, K. Y. (2020). Colophons as object memory:

Reconstructing multiple lives of a Song literati fan painting in
museum holdings. Archives of Asian Art, 70(1), 77-101.
https://doi.org/10.1353/aaa.2020.0005

Park, S. (2019). Provenance as interpretation: Tracing
reception history of Shen Zhou’s album paintings across
collections and museums. Artibus Asiae, 79(2), 237-264.
https://doi.org/10.2307/26897427

[6] Hammond, K. (2018). Object-biography approach for Chinese
painting: Challenges of fragmented provenance in Western
museum collections. Journal of the History of Collections,

30(3), 411-426. https://doi.org/10.1093/jhc/thy024

Lee, H. (2016). Calligraphy-painting-seal complexes: Layered
meaning and the social life of Ming literati hanging scrolls.
Bulletin of the School of Oriental and African Studies, 79(2),
313-336. https://doi.org/10.1017/S0041977X1600022X

Lu, D. (2015). Between connoisseurship and curation: Museum
interpretation of Chinese literati painting in global context.
Curator: The Museum Journal, 58(4), 427-446.
https://doi.org/10.1111/cura.12131

[9] Wang, J. (2013). Unpacking value transformation: From
private literati treasure to public museum heritage.
International Journal of Heritage Studies, 19(7), 721-738.

https://doi.org/10.1080/13527258.2012.712518

Miller, R. (2023). Authenticity discourse in museum displays
of literati painting: Provenance, copies and value construction.
Journal of Art Historiography, 29, 1-24.

[11

—

Yu, H. (2021). Curating layered lives: Integrating object-
biography into Chinese painting gallery interpretation.
Museum and Society, 19(2), 244-262.
https://doi.org/10.2737/mas.19.2.7

Zou, H. (2017). Collectors’ seals as archival sources:
Reconstructing the social biography of Chinese literati
paintings. Journal of Material Culture, 22(3), 287-304.
https://doi.org/10.1177/1359183517716012

Fung, C. Y. (2014). Collecting across borders: The after-life of
Yuan literati paintings in North American museum collections.
Ars Orientalis, 44, 87-110.
https://doi.org/10.5406/arsorientalis.44.1.0087

[12]

[13]

[14

—

Vora, S. (2019). Object-biography and curatorial practice:
Dealing with fragmented provenance in East Asian painting
collections. Curator: The Museum Journal, 62(3), 349-366.
https://doi.org/10.1111/cura.12295

[15

—_

Liu, Y. (2015). Collecting history and curatorial interpretation:
Reconstructing object-lives of Chinese scroll paintings. Journal
of the History of Collections, 27(2), 247-261.
https://doi.org/10.1093/jhc/thv010



[16] Harris, K. (2014). Art as biography: Re-thinking literati
painting in museum display. Journal of Material Culture, 19(4),
415-432. https://doi.org/10.1177/1359183514547054

[17] Shih, C. (2018). Collecting and recontextualization: Literati
painting from private collection to public museum in China.
International Journal of Heritage Studies, 24(8), 845-862.
https://doi.org/10.1080/13527258.2018.1427500

[18] Lam, Y. (2016). Colophons as evidence: Reconstructing object
lives of Chinese literati paintings in museum collections.

16

[19

]

—

Archives of Asian Art, 66(1), 61-80.
https://doi.org/10.1353/aaa.2016.0004

Pearce, S. M. (2012). Museum objects and object-biography:
Chinese painting in western collections. Journal of the History
of Collections, 24(2), 221-234.
https://doi.org/10.1093/jhc/thr029

Bai, Y. (2022). The biographical turn in Chinese art history and
its application for museum display. Journal of Art
Historiography, 27, 1-21.



